| FEEL PRETTY

from "West Side Story"

for Young Women in Harmony

Words by STEPHEN SONDHEIM Arranged by CAROLYN SCHMIDT
Music by LEONARD BERNSTEIN
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The voice parts in barbershop harmony for women have different names and functions than they do in other SSAA
vocal styles. The tenor part is equivalent to Soprano | but functions as a harmony part above the melody. The lead
part (Soprano 1l) has the melody line. The baritone part (Alto 1) fills in above and below the melody, and the bass
part (Alto 1) supplies the harmonic foundation (root or fifth) of the chord. The tenor sings the highest note in a
chord, the bass the lowest, the lead the melody, and the baritone sings the all important missing note. Because
one of the primary characteristics of barbershop music is its cone-shaped sound, the bass must sing with a
broader tone quality than that used by the upper voices. She will usually sing with more volume than the other
three parts. Feel free to adjust the key of this arrangement to suit the vocal strengths of your ensemble.
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* A dashed line indicates that the melody note is moving to anather voice part. An X indicates tenor note befow the lead.
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